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Allora & Calzadilla

Barbara Gladstone
New York

Allora & Calzadilla’s Stop, Repair, Prepare:
Variations on Ode to Joy for a Prepared Piano
[2008), continues their explorations of the
historically rich relationship between music,
the visual arts, power and politics, and their
eontextual interplay. A wounded piano and a
VINuoso in its core, merge in a symbiotic rela-
tionship as they travel through the gallery.
Together they emanate a tension felt hy the
oppression ol being trapped inside the piano
ind the liberating possibility of playing, while

moving around, Beethoven's Ode to Jov. The familiar, YOt Stop Repair Prepare Dlazamiento, la Odu a ke
dissonant melody of the music forms and dissolves before Vanatons of Ode 1 aungue disonante de k pieza se forma

our ears in its beauty, power, simplicity and complexity.
The work was originally performed at Munich’s Haus der
Kiinst, a historically loaded building that was host 10 Nazi
propaganda. Equally charged, Ode to Joy has served dis-
parate ideological purposes that span the modern political
spectrum, from Mao to Hitler, as hymn of the black civil
Fights movement, to celebrate the fall of the Berlin Wall and
fost recently adopted as the European Union’s anthem.
However, the American incarnation offthe piece does not
stiffer once displaced from its locally charged venue and
fransplanted in a bare white cube. Although the geographi-
¢al dislocation lifts the historical weight off the piece - as
most viewers™ references to the music stem from its use in
Kubrik's A Clockwork Orange or Die Hard - the work remains
seductive and engaging. Stop, Repair, Prepare exposes the
music’s vulnerability 10 be manipulated and embeds itself in
the long history of the work’s appropriation. It toys with the
protocols of performance and presents a dense interweaving
of elements that thrusis into consciousness a gallery stuffed
with absence and confirms the withstanding power of music
to move people and transcend contexts.
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La obra se presento originalmente en la Haus der Kunst e
Munich, un edificio con una gran carga historien QuUe o sU
momento dio albergue a la propaganda nazl, ualmente cargd

da, la Oda a la Alegria ha servido 3 propositos ideologicos dis

'Jill'l“-u {llll' recornen todo o1 Sin wide [;rn|l1i|. ) IHIHII']HIJ, r|1".flll' '&1-!“
hasta Hitler, como himno del movimiento de detechos civiles e
los afroamericanos, celebracion de la caida del Muro de Berlin, o
adoptada mas recientemmente como ¢ himno de la Union
Europea. Sin embargo, la encarnacion americana de la pieza no
se ve perjudicada por el desplazamiento desde su lugar de expo

sicion con tal carga local v su transplante a un di *.Imi;lllu Cuibo
blanco. Aunque la dislocacion geogrifica libera a la obra del {50
hi%"llril'ﬂ - COmMo las reterencias de o PICZa musical Illlt' LI
lil muyur ]Jilﬂt‘ de los St Ladores Provienen (e s Illllif.lt‘iill:l (N
La naranja mecdnica de Kubrik o en Duro de matar - 1a obi
conserva su seduccion y su atractivo, Stop, Repair, Prepare expo

ne la vulnerabilidad de la musica a la manipulacion y se st

ge en la larga histonia de aproptacion de Ja pleza.  Juegas con Jos
[JTUIU(‘HIUH de la [H'r]nﬂlumn' Yy prosenta un denso entrecnizag

miento de elementos que proyects a la conclencin ung galeni
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